CLASSICAL PHILOLOGY

INTERTEXTUALITY IN THE
DEATH OF A PILOT: THE
KvuBepvnnC dpiotoC IN
LUCIAN’S VERAE HISTORIAE

Abstract: In Lucian’s Verae Historiae, Lucian ensures the success of his voyage
by providing the very best supplies and equipment for his men. As part of his
preparation he hires on the best pilot that money could buy, this pilot is only
heard from at one other point in the narrative, at his death in the belly of
the sea monster. This paper examines the intertextual context of the pilot’s
death and how Lucian uses it to further the juxtaposition of himself with that
greatest of liars, Odysseus.
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efore beginning his journey into the unknown in the Verae Historiae,

Lucian makes sure that his ship is well outfitted and that his men have

enough provisions. Along with the materials needed for the voyage,
he hired on a gifted pilot: kol kvBepviiTny OV dpiotov e napérafov [And
I secured the best pilot, persuading him with a great deal of money]."! After
the pilot is singled out in the prologue, the other members of the crew are
introduced in a group as fifty like-minded young men: meviixovta 8¢ t@v
NAKIOTOV Tpocenomaoiuny v avtnyv éuotl yvounv &yovtag [I gathered a
group of fifty young men, who had the same opinion as I],% the reader expects
to hear more about this best of pilots. Were his skills worth the price? The
reader’s expectations are dashed, however, and we hear nothing about him
until this very expensive pilot is killed in action, along with one other,* while
the crew battles against the fishy inhabitants of the sea monster.*

Despite the expectation that this loss would be mourned, or at least
acknowledged, the pilot is merely replaced by Skyntharos, the old man the
crew encounters in the belly of the sea monster,” and they continue on
their voyage. Shortly after, the crew crosses the Sea of Milk and reaches
the Underworld,® visiting both the Isle of the Blessed’ and the Isle of the
Damned.® Here, of all places, where the crew encounters the souls of so many
others, we would expect a scene in which Lucian meets the pilot again, or at
least mentions seeing him, there is, however, no trace of this pilot on either
of these islands. The lack of emotion in the death of the pilot, and the ease
by which he was replaced may be accounted for by the nature of the voyage

itself: Opunfeic yép mote amd Hpaxieiwv onAdv Kai doeig €ig TOV Eoméplov

1 Lucian Verae Historiae 1. 5.

2 Lucian Verae Historiae 1. 5.

3 Although there seems to be some confusion about whether there is another mariner killed or
not.

Lucian Verae Historiae 1. 37.

Cf. GEORGIADOU/LAMOUR 1998.

Lucian Verae Historiae I1. 3-35.

Lucian Verae Historiae I1. 5-29.

Lucian Verae Historiae I1. 30-32.
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okeavov [We set forth once from the Pillars of Herakles and
sailed into the western ocean].® All the experience this pilot
had, which made him the “best” pilot, was of little use in this
voyage, as it begins where his knowledge ends, beyond the
Mediterranean Sea.

In taking up the concept of intertextuality and
the “implied reader”'® and using it in the interpretation
of Lucian’s Verae Historiae, the idea of the audience is of
paramount importance. Already in the prologue, Lucian
tells his audience, all knowing “implied readers” who exist in
Lucian’s “imagination,”"! that that he alludes to many other
authors in his work: AL’ 671 K0l TAOV IGTOPOVUEVEOV EKAGTOV
0VK AKOUOINTOS TPOS TVOG TIVIKTAL TOV TOAUIDY TOMTDV TE
Kol GLYYPUPEDY Kol PIAOGOQ®V...KoL OVOUOGTL GV EYpagov,
el W] kol ovTE GOl €K TG Avayvdcems eaivecBat Euelov
[Each thing I wrote contains some tacit illusion, not without
humor, to ancient poets and historians and philosophers...
and I would have mentioned them by name, if they
themselves would not be known to you from the reading].'
The “implied reader” as the “ideal recipient” of this text is
able to understand all of the intertextual allusions Lucian
uses;" this makes him a foil to the actual reader, who may
not understand all of these allusions.' The construction's of
an all knowing “implied reader” allows the actual reader a
certain freedom in interacting with the text, contributing his
own interpretation of the various allusions.'® The interaction
of Lucian’s intertextuality and the interpretation of the
readers creates a multi-layered narrative in which every
scene can and should be interpreted as holding allusion to a
wide variety of other texts. The death scene of the pilot is no
different, parallels with other sections of the text allowing
the reader to find an intertextual connection, at least on one
level, with the death scene of Elpenor in the Odyssey.

THE PILOT’S DEATH

In the belly of the sea monster, the crew decides that
they would be safer if they clear out the strange and savage
creatures that inhabit it.!” During the ensuing war, Lucian
gives us a casualty list following their first battle: dnéBovov
0 TV pev modepiov ERdopnkovia Kol £KOTOV, MUAOV 08 €ig
[kai] 6 kuBepviing [Of their troops, one hundred and fifty
died, of ours one, [and] the pilot]."® Like much else in the
Verae Historiae, however, this death is not as straightforward
as it seems.
9 Lucian Verae Historiae 1. 5.
10 A concept first coined in BOOTH 1983. EAGLETON 1983, 84. ISER
1974.
11 SCHMID 2009. ISER 1974 and 1978.
12 Lucian Verae Historiae 1. 2.
13 “Lecteur idéal” PRINCE 1973, 180.
14 And Lucian quickly follows up this praise with several examples of the
allusions he is not going to mention.
15 SCHMID 2010, 51-52.
16 BAXTIN 2002, 427-428.
17 Lucian Verae Historiae 1. 35.
18 Lucian Verae Historiae 1. 37. The [xai], which is not seen in the
Heinemann edition of 1931 is a bit of an issue. If it is to be ignored, then
the pilot is the only one of Lucian’s men to die in this battle, if it is to be
incorporated in the text, then there is another casualty along with the pilot.
This does not, however, pose a problem to the interpretation of the text laid
out below, as this mariner remains unnamed and faceless, while the pilot
remains the focus of the scene. It is possible that Lucian would add in this
other casualty as another irritation that makes the interpretation of the text
that much more difficult.

While describing his preparations for the voyage,
Lucian tells us that he not only hires on this pilot but: &t 8¢
kol dmAov ToAd Tt mATiog Tapeskevacauny [What’s more,
I prepared a great store of weapons], '° the men are, then,
well equipped for a war, unlike the inhabitants of the whale,
whose martial readiness Lucian is sure to inquire about
before committing to a war with them: «OnAa 8¢ tiva €otiv
adToig» «OVdEVY Eon, «TAnV td 00Td TV 1yBvwv.» [What
type of weapons do they have?” “None,” he said, “save the
bones of fish].?® While never specifying, it can be assumed
that Lucian, as a man of means, and his men had some
military experience, even before their participation in the
war between the inhabitants of the sun and the moon (V.H.
I.13-18). In addition to their technological superiority, then,
the Greeks also enjoy a tactical advantage over the various
fish form races inhabiting the sea monster.

Taking advantage of this, Lucian, together with
Skyntharos and the other mariners, develop a plan by which
they will defeat their enemy. There is some discouraging
news, however, for the Greeks, the fish people number
«[Tkeiovg...tdV yMiwv» [More than...one thousand].?' This
problem is quickly overcome by the mariners thanks to
their tactical superiority. Rather than meeting all of these
creatures head on, Lucian and his men divide and conquer,
defeating the Psetopodes and the Pangouridai first:

0 0¢ VmepomTIK®G AMOKPWVAUEVOS AmedimEE TOVG
ayyélovc. mpdTolL odV ol ¥nrromodec xai oi IoyovpiSar
YoAeTAivovTeG T® ZKIVOAP®TODTO Yip EKOAETTOUETO TOALOD
BopvPov émnecav. Muelg o0& TV £Podov VTOTTEHOVTEG
gEomMadipevol avepévopev, Adyov Tva Tpotd&avteg avopidv
mévte Kol €ikoot. Tpogipnto 6¢ T0ig €v Ti| €vEdpa, Emeldav
0ol mapenivBotag ToLC moAlepiovg, €mavictocHor Kol
oUTmg €moincay. EMAVUGTAVIES YOp KOTOTY EKOTTTOV 0OTOVG,
Kol el 8¢ adtol mévte Kol €ikoot TOv apBpov dvteckal yap
0 ZkivBapog kai 0 Toig aVToD GLVESTPATEVOVTOVTNVTIALOLEY,
Kol GUPUIEOVTEG BOU® Kol POUT SLEKIVOVVEDOLEY

[He, however, sent away the messengers, answering
them disdainfully. First the Psetopodes and the Pangouridai,
angry with Skintharos (this was his name) attacked with a
great ruckus. We, having anticipated their attack, awaited
them fully armed, we organized an ambuscade of twenty
five men. Those in the ambush were instructed beforehand
to rise up and fall upon the enemy when they saw them
passing by; and this they did. Falling on them from behind
they struck them, and we, being twenty five in number since
Skyntharus and his son fought with us, met them, engaging
them zealously and hazarded all on our might].?

Only after these first peoples are defeated do the
mariners turn their sights on the remaining creatures,
meeting them head on and defeating them as well:

] votepaig 6¢ kol ol GAlol aicOopevolr mapijcav,
10 pev o0&V képag €xovteg ol Tapiydveonyeito 6¢ avT@®V
[IMAapoctod 8¢ eddVLpov ol OvuVvoKEPOAOL, TO HEGOV OE
ot Kapkwoyepeg ol yap Tpirtwvopévdnteg v movyiov

19 Lucian Verae Historiae 1. 5.

20 Lucian Verae Historiae. 1. 36.
21 Lucian Verae Historiae 1. 36.

22 Lucian Verae Historiae 1. 36-37.
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NYOV OVOETEPOIG  GLUUOYEV  Tpoalpoduevol. TUeElg 6¢
TPOOTAVTICOVTIEG aVTOIG Topd TO [Tooceddviov cuvepi&apey
TOAAT] PoT) xpdpEVOL, AVTIYEL O TO KTTOG DOTEP TG GTHAMLOL.
TPEYALEVOL OE aDTOVG, ATe Yupvi|TaG dVTOC, Kol KaTaddENVTEG
€g TNV VANV 1O AOUTOV EMEKPUTODUEY THG YAG. Kol HET OV
TOAD KNPUKOG ATOCTEIMAVTES VEKPOLG TE AVIPODVTO Kol Tepl
QAiag dtedéyovto MUiv 8¢ odk €dokel omévdeohal, GALY Th
VoTEPAIQ YOPNOOAVTEG En° aTOVG TAvTag Gpdnv EEekdyapey
TV TV Tprtovopevdntov.

[On the next day the others, hearing of what
happened, attacked. The Tarichanes held the right flank
under their commander Pelamos, while the Thunnokephaloi
held the left, the center was held by the Karkinocheires. The
Tritonomendetes were keeping peace, choosing to fight with
neither side. We came upon them at the temple to Poseidon
and we engaged with much shouting, the hollow echoed us
like a cave. Turning them, since they were fighting nude,
and pursuing them to the forest, we ruled over the rest of
the land. Not long after, messengers were sent to ask for
a truce to see to the dead and to propose friendship; we,
however, did not think it right to make an alliance, but on
the following day, attacking them again, we destroyed them
entirely, all except the Tritonomendetes.].?

That one of their number, well, perhaps two, Lucian
may have said that the pilot dies “and one other,” the focus
of the report and of the parody seems to be on the pilot,
however, as his cause of death is given while the other
is mentioned only in passing, dies in this war is not an
unreasonable possibility, while they are poorly armed, these
sea creatures do outnumber the mariners. It is only when
we read how the pilot is killed: TpiyAng mhevpd Sramapeic T
petdepevov [The backbone (or lung) of the mullet pierced
through his back.],** that the reader is taken aback. This is
the type of weapon that Skyntharos told Lucian the fish
people were using, but it would be difficult to kill an unarmed
man with this kind of a weapon, much less a fully armed
and armored soldier. By having the pilot killed in this way,
Lucian removes his death from the realm of the battlefield
and creates an almost farcical or comic scene of a man who
dies in an almost impossible, easily avoidable way.

OTHER DEATH SCENES

The death of a member of a ship’s crew may not have
been an unusual occurrence, the loss of an experienced pilot,
however, especially one who is described as Lucian as “the
best,” would certainly have posed a problem to the success of
the mission. Surprisingly, very few of Lucian’s men actually
do die in the course of the voyage, the pilot is also the first
member of the crew to actually die, along with another,
unnamed member of their crew, possibly, the two men who
succumbed to the attractions of the Vine Women do not die,
they are lost to their comrades, but live on as vines and are
about to bear fruit themselves.” Even when shipwrecked on
the other side of the world,” there are no casualties reported

23 Lucian Verae Historiae 1. 38-39.
24 Lucian Verae Historiae 1. 37.

25 Lucian Verae Historiae 1. 8.

26 Lucian Verae Historiae 11. 47.
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among the crew. The only other men to actually be killed in
the Verae Historiae fall on the island of the Cowheads, shortly
before the shipwreck.”” Since there are so few instances in
the narrative in which a mariner is killed, the two scenes in
which this happens are immediately linked in the mind of
the reader

On the Island of the Cowheads the reader is presented
with a dichotomy. Already the name of the island leads the
reader to two points of reference, the myth of Theseus and
the Minotaur, which is underscored in the description of
the inhabitants of this island, who Lucian says: évéuovto d¢
avty dvBpwmot dyplot, Bovképarol, képata Exoviec, olov
op’ MUV tov Mwvatavpov dvoaridttovow [The savage men
called the Cowheads hold sway (here), these men have horns,
as the Minotaur is depicted among us.],”® as well as the horse
of Alexander the Great. This is further underscored by the
fact that the mariners have met both Theseus and Alexander
the Great on the voyage, while they were in the Underworld.?
The expectations which these points of reference bring up
in the reader are, to a certain extent, met in the action that
takes place on the island. Like the Minotaur, the cow-headed
inhabitants of the island are aggressive and cannibalistic, the
mariners fall upon the Cowheaders while they are “cutting
up the flesh” of the men they had captured in their initial
attack, which seems an ironic reversal of humans butchering
cattle for food. The military activity one would expect from
the name Boukephalos and the realationship this implies
with Alexander the Great is also found in this scene, as
Lucian and his men do not let the capture and death of their
comrades go unavenged, but arm themselves and avenge
them: oi 8& Aowol mpd¢ THY BAAATTAV KATUPEDYOUEY. £lTal
HEVTOL TAVTEG OTAMGApEVOL OV Yap £GOKEL UV ATILOPTITOVS
TEPUOETV TOVG PiAOVG Eumintopev Toig Bovkepdloig ta kpéa
TOV avnpnuévev  dtapovpévolg gofnoovieg 08 mavtag
dubkopev, kol Krteivouév ye doov mevnkovta kol {®vTag
adT®V 0vo AapPdavopev. [We, who remained, fled to the sea.
Later we armed ourselves, for we did not think it right to
leave our friends unavenged, and fell upon the Cowheads
cutting up the flesh of the men they had captured. We put
them all to flight and pursued them and we killed around
fifty of them and took two of them alive.].*

Here the allusions to what seem to be the overt
inspiration for this scene end. Rather, much of the scene
seems to be inspired by a scene from the Odyssey, the island
of Thrinacia.’' Odysseus is warned not to eat the cattle on
the island, since they belong to the god Helios, who would
be displeased by such sacrilege, which would bring down
disaster on them. Odysseus did attempt to heed this warning:

®¢ €paunv, toiowv & émemeifeto Bopog Ayqvop.
pfjva 8¢ mavt’ GAAnktog &n Notog, 006€ 11 GAAOC
yiyver” Emert’ avépov el u) Edpoc te Notog Te.

oi 8 foc pév citov &yov xai oivov £pvOpdv,
t6ppa BodV anéyovto AtAatopevol frdToto.
AAX’ 61e 6M vnog €£€op0ito fla mavTa,
Kol 07 aypnv épéneckov AANTEVOVTEG AVAYKT,
iy6vg 6pviBag te, oiAag & TL yeipag ixorto,
27 Lucian Verae Historiae I1. 47.

28 Lucian Verae Historiae I1. 44.
29 Lucian Verae Historiae II. 8-9.

30 Lucian Verae Historiae 11. 44.
31 Homer Odyssey. C.f .also REDMOND 2013, 79-80.




Yyvapumtoig dykictpoilolv, £telpe 8¢ yaoTéEpa ALNOG:
oM 161T° éymv ava vijoov anéotiyov, dopa Beoioty
ev€aiuny, € Tig pot 080V Prvete véeshon.*

[“So I spoke, and their proud hearts consented. [325]
Then for a full month the South Wind blew unceasingly,
nor did any other wind arise except the East and the South.
“Now so long as my men had grain and red wine they kept
their hands from the kine, for they were eager to save their
lives.! But when all the stores had been consumed from out
the ship, [330] and now they must needs roam about in
search of game, fishes, and fowl, and whatever might come
to their hands—fishing with bent hooks, for hunger pinched
their bellies—then I went apart up the island that I might
pray to the gods in the hope that one of them might show
me a way to go.”’].%

The dire straits the mariners are in leads them to
disregard the warnings, choosing a possibly angry god over
definite death by starvation. While Odysseus slept, his men:

avtika 6’ 'HeAliolo Podv éAdoavteg dpioTag
EYyyvOev, o0 yap THAE VEOGC KVAVOTPDPOLO
Bookéokovl’ Elikeg kahal fdeg evpvpétoOTOL:
TG 0€ mepioTnodv te kal evyetd6®vTO Beoioy,
@UAAO dpeyapevol TéEpeva dpVOG DWIKONOLO:
oV yap &xov kpl AevkOV €vocérpov émi vnog.
avtap €nel p’ evavto kal Ecpafav kol Edeipav,
unpovg v’ €E€tapov katd Te Kvion €KAAVY OV
dimtvyo moMoavteg, én’ adT®V & @pobBétnoav.
008" glyov puébv Aeiyatl én’ aibouévorlg igpoiocty,
GAN” BO0TL GMEVOOVTEG EnOTTOV EyKaTa TavTo. ™

[“Straightway they drove off the best of the kine of
Helios from near at hand, for not far from the dark-prowed
ship were grazing the fair, sleek kine, broad of brow. Around
these, then, they stood and made prayer to the gods, plucking
the tender leaves from off a high-crested oak; for they had
no white barley on board the well-benched ship. Now when
they had prayed and had cut the throats of the kine and
flayed them, they cut out the thigh-pieces and covered them
with a double layer of fat and laid raw flesh upon them. They
had no wine to pour over the blazing sacrifice, but they made
libations with water, and roasted all the entrails over the
fire.”]*

On the island of the Cowheads Lucian too is
confronted by a dismal prospect: xai cttion Anyodpevor, €l
nobev dvvnbeinuev: ovkétt yap eiyopev [“‘and we would
take on food, if we were able, for we had none.”].*¢ Like the
crew in the Odyssey Lucian’s men face the dire prospect
of starvation, and they too come across cattle. Although
not entirely bovine, these Cowheads, unlike other strange
creatures encountered on the voyage so far, do not speak
Greek, they low like cows. By having the Cowheads not be
able to speak Greek, they are relegated to a more animal like

32 Homer. Odyssey. Book 12 Lines 324-334.

33 Homer Odyssey Book 12 Lines 324-334. (MURRAY 1924).
34 Homer. Odyssey. Book 12 Lines 352-363.

35 Homer. Odyssey. Book 12 Lines 352-363.

36 Lucian Verae Historiae I1. 44.

state than other monsters.”’

These cattle, however, do not need the protection
of a deity, and the presence of a deity is not to be found,
like in the rest of the Verae Historiae, as they are capable of
defending themselves. These cattle do not wait patiently to
be slaughtered, but, in a preemptive strike, attack Lucian
and his men, carrying off the three men they proceed to
butcher. The threat posed by these Cowheads parallels the
threat posed to Odysseus’ men, in this case the threat of
destruction is coming from the cattle themselves rather than
through the cattle. The threat also parallels that faced in the
belly of the sea monster, a group of aggressive part human
part animal creatures are ready to exterminate the intrepid
band of explorers, the threat is even more poignant here, as
the fish-creatures in the whale would have been content with
continued tribute, and it was the cessation of this tribute
that prompted the battle. Like the battle in the sea monster,
the mariners are well served by their superior weapons and
tactics, and are victorious: QOB cOVTEG O€ TAVTOG OLDKOLEY,
Kol Kteivopéy ye 6cov mevrnikovio Kol (dviog adt®v dvo
AopPéavopev [we put them to all to flight, killed about fifty
of them and took two alive.].* The expectation of the reader,
built up by the similar setting of the Odyssey and the Verae
Historiae is shattered. There is to be no disaster here, unlike
Odysseus, Lucian is able to keep his men from consuming
the cattle, is able to save his men from certain doom. In this
way Lucian sets himself up as a superior to Odysseus as a
captain and a leader of men.

THE CONTEXT OF THE ODYSSEY

In every scene in Lucian’s Verae Historiae, the author
layers the parody, allowing the reader to come to a variety
of conclusions about what other works are being alluded to.
This is one of the most interesting and frustrating aspects of
dealing with Lucian.* The death of the pilot, as part of the
larger battle against the tribes of fish creatures inhabiting
the stomach of the sea monster, is no exception. In their
commentary on the text, Georgiadou and Larmour point
out that Lucian creates a critique of philosophers in the
various fish folk they battle, paralleling his work the Piscator:
“in which various philosophers are represented by different
species of fish;"* a critique Lucian continues in the absence
of the philosophers in the underworld. Von Méllendorf also
discusses this section, linking the battle both to an ambush
in Xenophon’s Hellenica,*' as well as to the battle between
the inhabitants of the moon and the inhabitants of the sun
in Book I.** Both commentaries also point out that this
scene does seem to contain “some tacit illusion™ to the
Odyssey. Von Mollendorf discusses the battle scene in the
context of the slaughter of the suitors by Odysseus, while
Georgiadou and Larmour, pointing this out as well, show
that Skyntharos, the old man Lucian and his men meet in the
belly of the sea monster, is : “reminiscent of both Eumaeus,

37 Lucian Verae Historiae 11. 44.

38 Lucian Verae Historiae 11. 44.

39 See below pp. 13-14.

40 GEORGIADOU/LAMOUR 1998, 166.
41 Xenophon HG 4,8,37-39.

42 VON MOLLENDORF 2000, 251.

43 Lucian Verae Historiae I.1.
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the noble swineherd, and Laertes, Odysseus’ father.”*

If, then, the larger battle scene in which the death of
the pilot takes place can be, at least on one level, associated
with the Odyssey, and the only other scene in which members
of the crew are killed also parodies the epic tradition, then
the pilot’s death too may offer a parody to the Odyssey.
The question becomes, then, what in the Odyssey is being
parodied here? The farcical nature of the pilot’s death, makes
a possible connection to the death of the youngest member
of Odysseus’ crew, Elpenor.

®G €paunv, toiow & €memeifeto Bupog aynvop.
0088 pév ovd’ Evlev mep annuovag Ryov Etaipovg.
EAnfvop 8¢ t1g €é0ke vedTATOG, 0OVTE TL AlnVv
BAxipoc év moAép oVTE Ppeciv NoLV ApNpoS:
6Gg pot dvevd’ etapov iepoic év dopaoct Kipkng,
yoyxeog ipeipov, kateréfato oivoPfapeinv.
KIWVOpévav & étdpov dpadov kol dodmov dkovoag
g€anivng dvopovoe xal ékAédBeto Qpeciv Roiv
Gyoppov xataffivatr iov ¢ KAipaka pokKpnyv,
GAAQ KOTOVTLKPD TEYEOG TECEV: €K 0€ ol AvYMV
dotpaydiov £dyn, yoyn 8 "Aid0cde katiAOey.+

[“So I spoke, and their proud hearts consented. But
not even from thence could I lead my men unscathed. There
was one, Elpenor, the youngest of all, not over valiant in war
nor sound of understanding, who had laid him down apart
from his comrades in the sacred house of Circe, seeking the
cool air, for he was heavy with wine. He heard the noise
and the bustle of his comrades as they moved about, and
suddenly sprang up, and forgot to go to the long ladder that
he might come down again, but fell headlong from the roof,
and his neck was broken away from the spine, and his spirit
went down to the house of Hades.”].%¢

Initially, the two death scenes do not seem related.
Elpenor, as the junior crewman, can in no way be considered
the “best,” as the pilot of Lucian’s vessel is, although he must
possess a certain amount of skill (or luck) to have survived
the entirety of the Trojan War and all of the dangers faced
on the journey home. Nor does he die in battle, like the pilot,
instead he falls off of Circe’s roof.

Rather than in a one-on-one emulation, Lucian
creates his parody on two levels: 1. In the position
of the two scenes in their respective narratives. During
their stay on the Island of the Blessed, one of the crewmen
becomes enamored of Helen, and they decide to escape with
a few confederates. Their plan fails, however, and they are
caught: ol 6¢ OmO mpobvpiog Ehavvovieg mepi peonuPplov
KOTOAQUPBAVOLGY  0OTOVG GPTL €C TOV YOAOKT®ON TOD
akeovod tomov Eufaivoviag mAnciov tiic Tvpoéoong mapd
tocodtov NMBov dtadpdvor [They, driving on with great
speed, captured them around noon, just entering the milk
ocean near Tyroessa; so close they came to escaping.].*’” By
making the Island of Cheese the point beyond which the
denizens of the Underworld cannot pass, except apparently
Helen, Lucian sets up the Sea of Milk, like the River Styx,

44 GEORGIADOU/LAMOUR 1998, 166.

45 Homer Odyssey X: 551-560. (Murray, A.T. (trans.) Odyssey. Book 10
lines 550-560.).

46 Homer Odyssey X: 551-560. (MURRAY 1924).

47 Lucian Verae Historiae II. 26.
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the border of the Underworld, as both a barrier and a conduit.
Using this conduit, Lucian and his men undergo a katabasis.
The pilot’s death occurs in the belly of the sea monster, which
comes shortly before this katabasis in the narrative, even if
temporally relatively far removed from it. In the Odyssey
too, Elpenor’s death occurs shortly before their katabasis, so
shortly, in fact, that when Odysseus and his men see his ghost
in the Underworld, they were surprised:

np®dTn 8¢ Yoy EAnfvopog qABev étaipov:
00 yYap T €té0anmto VIO YBovog evpvOdEiING:
odpa  yop &v  Kipkng peybpo koteheimopev Mueig
dichavtov kol dBamtov, énel  mOVOG GALOG Emerye.
TOV Hév €ym dakpvoa iddv éAéncd te Bopd,
Kol v @ovAcog  Emen  TTEPOEVTIO  TPOCTVOMV.
"EAnfivop, md¢ A0s v1td (opov epdevta; E@Ong meldg v
fi éyd ovv vni pelaivy.®

[. “The first to come was the spirit of my comrade
Elpenor. Not yet had he been buried beneath the broad-
wayed earth, for we had left his corpse behind us in the
hall of Circe, unwept and unburied, since another task was
then urging us on. When I saw him [ wept, and my heart
had compassion on him; and I spoke and addressed him with
winged words: “Elpenor, how didst thou come beneath the
murky darkness? Thou coming on foot hast out-stripped me
in my black ship.”]*

2. The second level through which Lucian builds
his narrative is the comical, almost farcical nature of the
deaths of the two men, both of which temporarily remove
the reader from the realm of the epic narrative. We have
already discussed the farcical way in which the pilot, armed
and armored, is struck down by a fish bone; and in an epic
world in which men fall to the aristeia of various heroes,
eaten by cannibalistic Laestrygonians and Cyclopes and die
by the hand of various other mythical creatures, Elpenor’s
death seem too mundane almost banal. After imbibing too
many adult beverages, the young man slips and falls off of
the roof. This seems an interesting insert of realism into the
narrative, drunken accidents certainly being a leading cause
of death, even today.

Nearly as interesting as the similarities in the building
of the parody are the differences, especially the differences in
how the death is reacted to by the rest of the crew. When
Elpenor’s ghost is discovered in the underworld, Odysseus
is distraught, not having realized that he was dead, and he
promises that on his return to Circe’s island they would
give him a proper funeral. After the report of the pilot’s
death, there is no further mention of him, not even in the
Underworld, and they certainly do not take the time to give
him proper funeral rites, as they do not even allow a truce
long enough for both sides to collect their dead: koi pet’
00 TOAD KNPLKOG ATOGTEIMIVIEG VEKPOVG TE AVIPOTVTO Kol
mepl IMag dedéyovto’ NIV 6€ 0Ok £€00Kkel omévdectan [Not
long after, they sent an embassy to discuss the collection of
the dead and concerning the establishment of friendship.
We, however, did not think it wise to make an alliance.].”

48 Homer Odyssey Book 11: 51-56.
49 Homer Odyssey Book 11: 51-56. (MURRAY 1924).
50 Lucian Verae Historiae I. 39.



When each of these men die too is juxtaposed, while both
die shortly before the katabasis of their respective crews, the
pilot dies just before the fish folk are driven from the inside
of the sea monster, allowing Lucian and his men to build
themselves a locus amoenus. Elpenor dies as Odysseus and
his men depart from the locus amoenus they found on Circe’s
island. This juxtaposition gives us a clue to Lucian’s purpose
for the parody in this scene as well, like the scene with the
Cowheads, Lucian shows himself surpassing Odysseus as an
adventurer and as a leader of men. Where Odysseus’ men
are unwilling to set back out on their journey, wishing to
remain in their locus amoenus, Lucian inspires his own men
to continue on their journey, and their reason for leaving
the belly of the sea monster is because they grew bored and
longed for more adventure.

LUCIAN AND ODYSSEUS

Despite saying in the prologue®! that he will not name
those to whom he is alluding, complimenting the knowledge
of his audience by saying that they will know to whom he is
referring, the reader is still presented by a list of authors/
liars to whom he alludes. This opening invites readers to
engage in “literary archaeology,”® to search for the possible
origins for the various episodes and satires offered in
the text. Problematic is, however, that Lucian admits to
lying about everything he is writing: kéiv €v yop o todto
aAnbedom Aéymv 6t yevdopot [For in one thing only do I
tell the truth, that I will lie].® By creating this uncertainty
Lucian is able to work on two levels. He both encourages
his audience to search for these sources of inspiration
and “...exposes the fallacy of the very idea of origins, and
explores the dangers inherent in the cultural privileging of
origins through intentionalist readings..., literary mimeésis,
and the supremacy of origin-related criteria such as the
author and authenticity in literary and textual criticism.”*
Paradoxically, then, very search for this literary mimésis, for
a greater understanding of the text, allows the author to
create an ambiguity, not only in the purpose of the text, but
in the person of the author.”® This ambiguity is reinforced
by the absence of the author’s name, which the reader does
not know until the underworld scene (V.H. II. 28).5¢ This
ambiguity creates a vacuum in the mind of the reader, which
is filled with those very authors he has no need to tell his
audience about: Ctesias of Cnidos, Iambulus and Homer.*’

Chief among these, and therefore first in the mind of
the reader, is Homer, or rather, Homer’s Odysseus, further
blurring the line of author and text:>® dpynyog 6¢ avtoig
kol dddokarog thg Towdtng Poporoyiag 6 tod Ounpov
‘Odvocevg [Chief among them and the teacher of such
foolishness was Homer’s Odysseus.].”” This setup removes
the charge of falsehood one step further from Lucian the
narrator: “the charge of deception is transferred from the

51 Lucian Verae Historiae 1. 1.

52 NI-MHEALLAIGH 2009, 13.

53 Lucian Verae Historiae . 4.

54 NI-MHEALLAIGH 2009, 11.

55 NI-MHEALLAIGH 2010, 84-85.
56 NI-MHEALLAIGH 2010, 84-85.
57 NI-MHEALLAIGH 2010, 85-86.
58 NI-MHEALLAIGH 2010, 87.

59 Lucian Verae Historiae 1. 3.

poet to his character: Homer’s Odysseus — not Homer himself
- is named as the instructor to all subsequent literary liars.
This splitting of author from character is programmatic for
the Verae Historiae, where Lucian the author professes no
intention to deceive his readers, while Lucian the Odyssean
character-narrator lies with abandon.”® Although Lucian
connects himself with Odysseus in the mind of the reader,
he immediately sets himself up as Odysseus’ moral superior,
both as author and as “character-narrator.” Although Lucian
the author, like Odysseus, lies throughout his work, he as at
least told the truth this once, and while the lies, like those of
Homer, transfer to the character, this Lucian too is sure of
himself: év oi¢ koi Kmoiog 6 Kvidioc v xai ‘Hpddotog Kol
BALOLTOALOL. TOVTOVG OBV OP@V £YM XPNOTAC EYOV €l TOVTOV
TG EATIONG OVOEV YOp ELOVTY YEDSOG EIMOVTL GUYNTIGTAUNY
[In which were Ctesias of Cnidos and Herodotus and many
others. Seeing them I had great hope for the future, for I am
not aware of any lie that I have told.].%' Interesting is that
Odysseus, the greatest liar, is on the Island of the Blessed®
while these lesser liars are being punished on the Island
of the Damned. Odysseus, however, is not happy on the
Island of the Blessed, and wishes to escape and go be with
Calypso, a message he has Lucian bring for him,* despite his
physical location he is punished for his lies, while Lucian is
able to both leave the island, what Odysseus longs to do, and
enjoy further adventure and return to the island for eternal
happiness when he does die.**

It is not only in the matter of lying that Lucian
juxtaposes and connects himself to Odysseus, the very
means of driving the narrative underscores this interplay
between the two heroes. In both the Odyssey and the Verae
Historiae, the action takes place, to a great extent, on a
series of islands,®” the “narrative macrostructure”® of the
Verae Historiae may correspond to that of the Odyssey in a
narrative mimeésis so that in both “the structural implications
of episodes and spaces can be identified in the teleology of
the narrative.”® Both Odysseus and Lucian begin their
voyages with a specific goal in mind, for Odysseus this is a
nostos, he is returning home, and the place of each episode
in the overall narrative of the Odyssey is determined by its
relation to this telos. While the structure of the voyage in the
Verae Historiai is the same, Lucian setting out with a specific
telos in mind, the continent on the other side of the world,®®
he must once again juxtapose himself to Odysseus, this is no
nostos for Lucian, but a voyage driven by no better reason
than curiosity," this curiosity, however is used to “transform
the past into something literarily new,””® something beyond
what was done by Odysseus. The “relationship between

60 NI-MHEALLAIGH 2010, 87.

61 Lucian Verae Historiae 11. 31.

62 Lucian Verae Historiae 11. 22.

63 Lucina Verae Historiae I1. 29.

64 Lucian Verae Historiae 11. 27.

65 The importance of narrative space in the Verae Historiae, especially its
implications in the dichotomy of lies and truth in the text is discussed in
MOSSMAN 2009.

66 MOSSMAN 2009, 49.

67 MOSSMAN 2009, 49.

68 Lucian Verae Historiae 1. 2.

69 Lucian Verae Historiae 1. 2.

70 NI-MHEALLAIGH 2014, 207.
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geography and narrative””! becomes especially important in
the Odysseus-Lucian relationship in the description Lucian
gives of his voyage: Opunbeig yap mote dnd "Hpaxieiov
oTNA®V Kol AQelG €lg TOV E0TEPIOV DKEAVOV 0VPI®D AVELD
Tov mhodv €motovpnv [Having set forth beyond the pillars
of Herakles and making for the western ocean, we started
our voyage with a good following wind.].” By underscoring
that his voyage starts out by sailing beyond the pillars of
Herakles, Lucian immediately elevates his own voyage over
that of Odysseus, he has sailed further, even beyond where
those greatest of travelers, Dionysus and Herakles have
voyaged,” in more unknown waters, putting to shame the
voyage of Odysseus, who gets so lost in the Mediterranean!
The relationship of Odysseus and Lucian is best seen
in the numerous intertextual allusions to the Odyssey in the
Verae Historiae, which, despite the element of uncertainty in
the literary mimeésis, would have struck the reader in almost
every episode of the narrative. Since these allusions are so
pervasive, it is impossible to discuss them all in the context
of this paper.” The culmination of these allusions occurs in
the scene on the Island of the Blessed.” The denizens of the
Island of the Damned escape from their island and attack the
Island of the Blessed, they are repulsed and Homer creates
a new epic poem to celebrate the victory,” unfortunately
only the first line of this poem survived the rest of Lucian’s
voyage: NOv 8¢ pot &vveme, Modoa, paynv vekomv 1pdmv
[Sing to me now, Muse, of the battle of the dead heroes.].”
By writing a new epic poem, Homer transcends his earlier
two works, combining the theme of the Iliad with the style
of the opening of the Odyssey: dvdpa pot &vvene, podoa,
moAvTpomov, 0G HaAo oA [Sing to me Muse of the well
travelled man, who wandered much].”® By opening this
new epic in the same style as the Odyssey, Homer takes the
Odyssey away from Odysseus and opens it to include all of the
heroes who fought in the battle, a tale which would include
Lucian, who was present even if the text does not specify
whether he fought in the battle or not.” Giving Lucian the
epic poem to bring home with him also has a transformative
effect, especially in light of the author-character ambiguity
discussed above.® Giving the poem to Lucian allows Lucian
the author to become Homer, not only does he, if associated
with Lucian the character, receive the poem, he, as author, in
fact writes the poem. As a result of this, Lucian the author
becomes Homer the author, and Lucian the character is able
to take on not only the same position in relationship to
Lucian the author as Odysseus the character has to Homer
the author, but his very identity.
Of these numerous scenes in the Verae Historiae in

71 MOSSMAN 2009, pg. 47.

72 Lucian Verae Historiae I. 5.

73 Lucian Verae Historiael. 7.

74 Several such allusions, the Island of the Cowheads to the cattle of Helios,
for example, as well as the battle against the fish people in the belly of the
sea monster and its connection to the slaughter of the suitors after Odysseus’
return to Ithaca. For other such allusions please see VON MOLLENDORF
2000 and GEORGIADOU/LAMOUR 1998.

75 Lucian Verae Historiae II. 23.

76 Lucian Verae Historiae I1. 24.

77 Lucian Verae Historiae I1. 24.

78 Homer Odyssey I: 1.

79 Lucian Verae Historiae I1. 24.

80 See above pg. 14.
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which Lucian creates an allusion to the Odyssey, the two
scenes in which members of Lucian’s crew die are especially
used to further the image of Lucian as a new and improved
Odysseus. On the island of the Cowheads, this is because
Lucian is able to save his men in a situation in which all of
Odysseus’ men die. We have discussed how the juxtaposition
of Elpenor and the pilot underscore the adventurous spirit
of Lucian and his crew, the connection created by Lucian
between the pilot’s death and that of Elpenor, however,
helps to build on the same foundation as the scene with the
Cowheads, Lucian is not only a more adventurous captain,
he is a more competent captain. The pilot’s absence in the
underworld, a logical place to expect to see him again,
especially as Odysseus sees Elpenor there; in the complete
lack of response to the death of the pilot, the reader is
reminded of the extravagant way in which Elpenor, the
youngest of Odysseus’ crew is treated.

vdv 8¢ og 1@V OmiBev yoovalopot, oV TOPEOVTIOV,
Tpog T GAOYov Kol matpdg, 6 6’ ETpepe  TLTOOV €6VTa,
TnAepdyov 6°, 6v podvov €Vl peyapototv Eleneg:
0ida yap d¢ §v0Evde x1av dopov €& Aidao
vijoov €g Alainv oyxnoetg évepyéa via:
é&vla ¢’ €metta, dvas, Kkéhopat pvioacot peio.
i - dxAavtov dBamtov iov dmibev KataAgimew
vooopiobOeig, un toi 11 Bedv unqvipa yévopot,
AAAG pe KoKKT ol GOV tevyecty, dooa pot EoTy,
ofud T€ pot xedo TOMG émi Owi Bardoong,
avdpoc dvotnvotlo kKai éccopévolol tvbBéchat.
TaDTA T POt TEAECOL mi&ol T €mi TOUP® EpeTUOV,
@ koi (00¢ Epecoov Emv et Euoig Etapolow.’!

[“Now I beseech thee by those whom we left behind,
who are not present with us, by thy wife and thy father who
reared thee when a babe, and by Telemachus whom thou
didst leave an only son in thy halls; for I know that as thou
goest hence from the house of Hades thou wilt touch at the
Aeaean isle with thy well-built ship. There, then, O prince, I
bid thee remember me. Leave me not behind thee unwept
and unburied as thou goest thence, and turn not away from
me, lest haply I bring the wrath of the gods upon thee. Nay,
burn me with my armour, all that is mine, and heap up a
mound for me on the shore of the grey sea, in memory of
an unhappy man, that men yet to be may learn of me. Fulfil
this my prayer, and fix upon the mound my oar wherewith I
rowed in life when I was among my comrades.”]*

Elpenor’s wish is fulfilled at the beginning of Book
XII, and he is given his funeral rites and buried with his
oar marking his grave. This is in contrast to so many other
warriors who went to Troy with Odysseus, and whose bodies
litter the Mediterranean, or were eaten by cannibals. This
juxtaposition between the pilot and Elpenor serves to remind
the reader of the numerous men, all of them in fact, lost over
the course of the voyage to Ithaca, this in contrast to the five
men killed and a few captured along the much more perilous
journey beyond the Pillars of Hercules, making Lucian not
only a new Odysseus, but a better Odysseus.

81 Homer Odyssey 11. 66-78.
82 Homer Odyssey 11. 66-78. (MURRAY 1924).
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